THE COMPLETED WORK OF ART 


ES: "Yes. I will be happy to. At the second closing 

in the life of an autonomous-aesthetic phenomenon--where- 
ever or whenever that closing might take place--a phe- 
nomenon that is perpetually new and natural is brought 
into existence." SR: "Even though newness and natural- 
ness are incarnated in all valid works of art is it not 
nevertheless possible that a spectator who is interested 
in and capable of regarding works of art as autonomous- 
aesthetic phenomena might for one reason or another be 
prevented from regarding a given work of art as a new 

and natural phenomenon? Is it not possible for example 
that a spectator who is interested in and capable of re- 
garding works of art as works of art might be prevented 
from regarding a given work of art as a modern phenomenon 
not because of how it was say performed rather because 

of where or when that work was performed? Is it not for 
example probable that most spectators who are interested 
in and capable of regarding the works of Wagner as au- 
tonomous-aesthetic phenomena might find it difficult if 
not impossible to contemplate Die Gdtterddmmerung as a 
new and natural autonomous-aesthetic phenomenon if a 
performance of that work were given say between 3 A.M. and 
8 A.M.? Is it not possible that most spectators for ex- 
ample who are interested in and capable of regarding works 
of art as new and natural phenomena might find it dif- 
ficult if not impossible to regard Cliffs of the Upper 
Colorado River, Wyoming Territory of Thomas Moran (1882, 
15 5/8" X 23 1/2", Smithsonian Institution, Washington, 
DC) as a new and natural autonomous-aesthetic phenomenon 
if that work of art were for example to be hung on a tree 
within sight of the scene represented in that work? Is 
it not possible that there are valid works of art that 
can not be regarded by the spectator who is interested 

in regarding works of art as works of art if they are 

not placed or performed in interior/artificial/nonnatural 
spaces? Is it not possible that there are valid works 

of art that can only be regarded as works of art by those 
who are interested in doing so if they are placed or per- 
formed in exterior/nonartificial/natural spaces? Is it 
not possible that there are valid works of art that can 
be regarded as works of art by those who are interested 
in doing so whether those works are placed or performed 
in exterior or interior spaces?" ES: "Yes. Absolutely. 
But before we address ourselves to the questions you have 
raised and to the appreciation of works of art in general 
I think it would be wise to characterize more fully that 
phenomenon that is brought into existence at the closing 
of the second circle in the life of a work of art. Do you?” 





